
An open house for Argentine art in the XXI century

The project Casa Abierta / Open House exhibition evolved in an organic manner, in accordance 
with the positive response of artists, lenders and sponsors and the strong will of the embassy 
to present a selection of high quality art from Argentina in the United Kingdom.

In the past, there have been exhibitions of Argentine art in England, among which the largest 
and most comprehensive was Art from Argentina, organised by the Museum of Modern Art 
Oxford in 1994. The show encompassed seventy four years of art making in Argentina - from 
1920 to 1994 - covering several historical movements of great significance. Some years later, 
other exhibitions showcased Argentine artists, such as León Ferrari, in the 2002 exhibition 
entitled The Architecture of Madness and Jorge Macchi, whose works made while in residence 
in London were shown in the 1998 exhibition Incidental Music. Both exhibitions were organised 
by UECLAA, the Collection of Latin American Art, at the University of Essex gallery.

Two years ago, the artistic and intellectual atmosphere of 1960s Argentina was the subject of 
an ambitious research project conducted by the Museum of Modern Art in New York. The 
anthology Listen Here Now! Argentine art in the 1960 s, Writings of the Avant-Garde published 
by Thames and Hudson on behalf of the Museum, covers a fundamental period in the country’s 
ideological and artistic development through the compilation of a remarkable body of 
theoretical texts by artists and curators. 
It can be assumed that one of the fundamental goals behind all these initiatives was to make 
available to English speaking audiences a kind of material that could not be found through the 
traditional art historical channels.  But to overcome the ostracism and over exotisation that 
affects much of Latin American cultural expression in a world inundated by an excess of 
information is never an easy task.

The curatorial agenda of this exhibition was to present a comprehensive selection of significant 
contemporary art made in Argentina or by Argentines residing abroad, in the city that probably 
hosts the richest cultural offer in the world. To do so was certainly a challenge, and to site the 
works in a magnificent building designed by Thomas Cubitt, the leading master builder in 
London in the second quarter of the 19th century, was even more stimulating. The spatial 
parameters of the white cube were entirely absent, given the exuberance of the architecture 
and the house’s furnishings. The ambassadors residence charged space and imposing style, 
combined with its domestic atmosphere could easily overshadow the visual strength of the 
artworks.
The works have been selected to complement the classical environment of Cubitt’s house with 
their strong visuality, their conceptual power and their capacity to surprise. 
Three works in the exhibition have been especially commissioned taking into account the 
possibilities offered by the house: a sound piece by Diana Schufer, a symbolic banquet by 
Jorge and Lucy Orta and a light projection over the external facade by Jorge Orta.
The later, consisting of a series of newly created luminographic paintings will tattoo the public 
skin of the house during the evenings of the 15th and 16th of September, coinciding with 
London’s biggest architectural annual festival: Open House London. 
This auspicious showcase provides Londoners with the opportunity to visit over 600 new and 
old buildings across the city – many of them normally closed to the public. The imposing five 
storey building that houses the ambassador’s residence will be one of the designated 
landmarks of the Open House London’s route.



To place contemporary Argentine art at the heart of this event is a great privilege, as it will 
provide a unique opportunity to expand the specialist, Latin American-focused audiences to a 
wider group, reaching all Londoners.

Two historical figures of Argentine art are present in the exhibition: the master of Kineticism 
Julio Le Parc and León Ferrari, whose multi disciplinary practise was the object of a 
retrospective at Centro Cultural Recoleta in Buenos Aires in 2005, covering fifty years of 
stunning creation.
Artists from a younger generation such as Jorge Macchi and Leandro Erlich who have 
achieved international acclaim, as well as Mónica Van Asperen, Leonel Luna, Jorge Caterbetti, 
Diana Schufer and Jorge Gumier Maier are present due to their original employment of 
materials and their sharp approaches to art making.

An important strand of this exhibition includes the work of artists living outside Argentina, such 
is the case of Paris-based Pablo Reinoso and Jorge Orta, whom jointly with his partner Lucy 
has created mechanisms for the insertion of art in a wider framework, encompassing 
environmental and social concerns. In a similar line of thinking we present the work of London-
based Patricio Forrester, whom alongside Julian Sharples founded Artmongers to marry art and 
industrial mass production, with the objective of raising awareness on issues such as the need 
for recycling. Mario Verandi, and artist based in Berlin, brings us his sound postcards that will 
perhaps serve to connect the visitors to a distant familiarity. 
All these artists have been contributing a considerable creative energy to the places they live in 
and, as a consequence, have helped to redefine their culture. This is extremely relevant, taking 
into account that the floating communities of Argentines - and Latin Americans - displaced to 
the so called First World, with an experience of being in between cultures, are establishing a 
new form of culture that enriches and complicates the duality of the ‘here and there’.

The inclusion of video art in the exhibition has made possible the research into a growing area 
of visual production of great significance. The works by Andrés Denegri, Gabriela Golder, 
Ricardo Pons, Silvia Rivas, Inés Szigety, Graciela Taquini and Carlos Trilnick were selected 
due to their versatile approaches to the medium. They range from the documentary and film-
based narratives to the recording of performative acts and the homage to avant-garde 
experimental film. 

Rather than a sampling of art types or a nationalistic discourse, this exhibition attempts to offer 
an array of unique experiences to its viewers. Let’s hope that the concerns and dreams of this 
group of Argentines will find fertile ground in the minds and senses of the diverse audiences of 
this city of wonders.
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